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Abstrace:

Kamala Das, bom in 1934, a publishing poet from thel1960"s onwards, and winner of India”s
SahitvaAlcademiAward in 1984 and shortlisted for the Nobel Prize in litemturealong with
MargaverneY ourcenor, Doris Hessing, and NadinemCardiner, has had many lubels attached 1o
her umadernisinpoet”™, confessional poet, feminist poet, poet of love and desire.n, comal poet”
ete. I s not unusual that o poet with o substantislnbody of work has published several volumes
of poctry Swmmer in Caleurta (1965), The Dexcendanis (1967), The OldPlayhowse ond Cdher:
Povms (1973), Collecred Poeny (1984 mandOnly the Sow! Knows How to Sing (1996 —should
bereferred to bry one or more of these terms. In this article shows thedevelopment of creative art
of the poet as o how it developed step by step. The poem-wise analysis is given, in brief, in
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ani Her Poutry, ete. and severalanthologies of critical articles on Kamala Das such :L!-Km.ﬂ‘mfﬂ
Das:. A Critical Specorum edited by R, Mittupalli and P.Jheueco, and dozens of critical
anthologies, and journals ankndion English litersture containing stray asticles on KamataDas
have already appeared. In her poetry she tries 1o find out

hier owh ideitity. Therefore, her poetry, in itself, is a search forselt os she roams about 1o know

the coterete reality of life onddeath, OF body and soul, The purpose of the present work (s
tomake a humble endeavour to do the sime, since no such study.so far as we dre IWaT of, has
been atiempred

The Evolution of her Creative Ethos

The present project intends to discuss in detail theevolution of Kamala Das”s creative ntl‘:m I
thi bestpessible way, Her bulk of poetry passes througth stages, Shemounts higher and higher in
the ficld bf poetry rung byrung, Her poetry developes through stages and for our ownsuke we can
divide it into at least three stages i.e. the firstthe second and the third stage. The first o early
stagcincludes the poems published in 60s in two velumes, vie Summer in Caleutia (1965} and
The Discendants( 196Tiwhile the picces that appeared in 705 in two other volumes,viz, The Old
Playhouse and Other Poems (1973) andTonight, This Savage Rite (1979) in collaboration with P

Nandy constitute the secand stage, In the third stage fallsthe poems written since 1980 and
included in CollectedPaems, Vol, 1(1984). Only The Soul Knows Haw fo Sing{196¢
e Yah Alah" publishad. i 2000 havebeen. commented. upon
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Kamala Dus"s poetic medium caresses the variousshades of feelings as she brings all the four
elements (aircarth, water and fire) together. The image here creates thevisual impression of the
euntichs who survive and sufferendlessly like balf-bumnt logs from funeral pyres. The danceof the
Mumuchs is i reality not o dance but o contisuousconvalyion, their volces are harsh and their
songsmelancholy, The eunuchs celebrating the binh of a child arecompared to half-burnt logs
from funeral pyres™ drawing atonce o sinister birth-death contrast.

The Freaks” is the second poem of the collectionSumemer in Calewifa, It is an numbinwwh{ﬂl
poem whichpaints a tather helpless situation when the mun is passiveand the woman is burning
with desire, but she s helpless. Itis about La grand, famboyant lust, It 1s the poet™s awarencssol
wide difference between expectation and reality thatlends a grim tragic force to her works, Her
poems epitomizemost powerfully these sormows and failures:He talks, tuming & sun-
stamedCheck to me. his mouth, a darkCavern, where the stalactites ofUneven fecth gleam, his
rightHand on my knee, while our mindsAre willed 10 race towards love;But they only wander,
mippingldly over puddies ofMesire....

The poet”s desire 10 love and be loved is driven homeby the single cause , wild greed”, whereas
the other side ofarrogance is represented by the word stillness”. The aromaof feminism is
obviously reflected in her silent eyes whichare not similarly brave and cannot h‘* hﬁ‘ﬁﬁ yei
toprompt @ response. His leaving the place without saying a“goodbye” is the final jolt she
receives. The paem , TheStranger and I conjures up the image of a strang
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"'-'r"EI'I'IdIﬂmj deals with the inner self of the poet. It is moreconcentrted in 115 putlook and range of
EH!}FW"“ Theincongruity between man's guiding desires and theinsubstantiality of his
Achievements sirikes the poet leadingto her vision of human destiny and tragic dimension.
Thecollection reveals the thematic and symbolic structure of apoctic conscipusness moulded by
meditation over death ardphysical decay, ugliness of the body and the mind and thefallibility of
human emotion. Discriminating the twocollections, 1), Kohl} writes:In TheDescenats, there is 4

sHt From the sun-imageof Summer in Caleutta to the sea image—from noonto night from fire to
water. ( Kohli, £8)

The third section reaffirms the value of sexual love as an all-embracing conflagration and
clemental fire in which thelovers bail themselves mto the final glory of fulfillment:We came
together like two suns meeting, and eachRaging to burn the other out, He said you ared forest
Confagration and I, ppor-forestMust burn....

The lovers rage to bum each other out in a conflagration ofsexual union, The sun is a symbbl of
passionalepartcipation in love and adds to the intensity of the poem.Sex to her is hot ail
altractive banguet by any means ormanner and she would gladly desist from it if she could
Toescape it and enjoy the cool, remains a cherished desire This is best expressed in the poem
entitled .. Conviets™ :

That was the anly kind of loveThis hacking at each other”s partLike convicts hackir
clods AL m&w&wmﬂluud:r hotSun, There was-a burning in ourVeins the coc
mights didNoths heat.
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